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PREFACE

his volume presents some of my recent work, mostly sculptural and mostly

from 2020 and 2021. Many of these pieces were made during lockdown

periods due to Covid-19; some were made for shows that were cancelled
because of the pandemic, and so find their way to you via this book. Others were
shown in solo exhibitions in 2021 in Mykonos, Monaco and Dubai. This volume also
presents work that will be shown in two upcoming art exhibitions, “Hellenic Heads”
and “Figure and Form”.

The “Hellenic Heads” section includes over life-size sculptures of heads inspired
by Greek history, from the Classical period, the Hellenistic period, the Greek revolu-
tion of 1821, the Nazi occupation and Greek Civil War of the 1940s, to the present.
The series will be presented in 2022.

The “Figure and Form” section presents 9 of my sculptural works which have
been selected by curator Paul Laster for the exhibition of the same name present-
ed at the Consulate General of Greece in New York from December 2021. My 9
sculptures will be in dialogue with 9 “Pixel Field” paintings by the important abstract
painter Nassos Daphnis (Greece, 1914 — USA, 2010). Nassos Daphnis and | share
similar life journeys, starting with birth and early years in Greece to living and mak-
ing art in New York City. | am honored to be showing work alongside this pioneering
artist, whose work can be found in every major museum.

The section “Recent Work” which follows presents other sculptural work, from
over life-size to small. Finally, the section “Drawings and Paintings” presents works
of recent years.

George Petrides



I[TPOAOT O

TéP0G autdg napouatdlel oplopéva and ta npdoeata Epya Hou, Kupiwg yAu-
NTKNG kat kup{wg tou 2020 kal 2021. MoAAG ané autd ta €pya dnploupyn-
Bnkav katd tn dldpkela Tou avaykaotikoU eykAEIOPOU dAwv pag Adyw Tng
navénpiag. Kanola and autd guaxtnkav yia ekBEoelg nou akupwbnkav Adyw g nav-
dnpiag kat étol Ppiokouv Twpa to SpdPo Toug NPog €0dg péow autol tou PiBAlou.
AAAa yAuntd napouctdotnkav o€ atopikég ekBéoelg pou to 20271 otn MUkovo, 0to
Movako kal oto Ntoupndt O tépog neplihappavel eniong €pya nou Ba napouciactolv
oe dUo enepxdpeveg ekBETEIG e TITAO «EAANVIKEG KepaAég» kal «DPryoupa kalt Pépuas.

H evétnta «EAANVIkEG KepaAég» nepidapBavel €épya oe unep@ualkd péyeBog nou
€xouv epnveuotel and tnv eAAnvikn 1otopla, and v kKAaoikn kal eAAnvioTikn nepiodo
NG apxaldtntag, Tnv eAAnVIkn enavaotacn tou 1821, Tn vadloTikn KATtoxn Kal Tov eA-
Anvikd egUALO NOAepo, péxpt onpepa. H oglpd Ba nouotaotei to 2022.

H evotnta «dryoupa kat Ddppa» napouctddel 9 yAuntd pou nou exouv emAeyel
anoé tov enigeAnth Paul Laster yia tv opwvupn ékBeon nou Ba napouciactei oto
EAANVIKO Mpo&eveio Tng Néag Yopkng and tov AeképPBpto tou 2021, Ta 9 yAuntd pou
ouvblaAéyovtal pe 9 nivakeg and tn oelpd «Pixel Field» tou onpavtikol agnpnuévou
{wypdpou Naoou Adpvn (EANGSa, 1914 — HIMA, 2010). Me tov Ndoo Adgvn polpd-
Copal éva napdpoto Ta&idt {wng nou Eekivd and tn yévvnon Kal Ta npwta xpdvia otny
EAAGSa kat ouvexietal pe tn {wn kal tnv kaAAexvikn dnpoupyia otn Néa Yopkn.
Efval tpn pou va ekBetw €pya pou dinAa oe autdv Tov NPWTONopLaKd KAAAITEXVN, TO
€pyo Tou onofou ouyKataA€yetal oTiG HEYAAUTEPEG OUAAOYEG HOUOE{wV TOU KOGLIOU.

Ytnv evotnta «Mpdogata’Epya» nou akoAouBel napouctadovtal GAAa yAuntd pou,
anoé UNEPPUOIKA PEYEBN péxpL MOAU pIKpd. TEAOG, PE TNV evoTNTa «2XX£61a Kal Mivakeg»
napouctadovtal €pya Twv TEAEUTalwV ETWV.

Mwpyog Metpidng

PREFACE

e livre présente certaines de mes ceuvres récentes, principalement sculp-

turales et principalement de 2020 et 2021. Beaucoup de ces pieces ont été

créés pendant la période de confinement en raison de Covid-19. Certains
ont été faits pour des exhibitions qui ont été annulées a cause de la pandémie, et
trouvent ainsi leur chemin dans ce livre. D'autres ont été montrées en 2021 en ex-
positions personnelle a Mykonos, Monaco et Dubai. Ce livre présente également des
travaux qui seront présentés dans deux prochaines expositions « Tétes Helléniques »
et «Corps et Forme ».

La section «Tétes Helléniques» comprend des tétes grandeur nature inspirées
de I'histoire grecque, du 5eme siecle avant JC a la révolution grecque de 1821, en
passant par l'occupation nazie, jusqu’a nos jours. La série sera présentée en 2022.

La section «Corps et Forme» présente 9 de mes ceuvres sculpturales qui ont
été sélectionnées par le commissaire Paul Laster pour I'exposition du méme nom
présentée au Consulat Général de Grece a New York a partir de décembre 2021.
Mes sculptures dialoguent avec 9 peintures de serie «Pixel Field» de I'important
peintre abstrait Nassos Daphnis (Grece, 1914 — USA, 2010). Nassos Daphnis et moi
partageons des parcours de vie similaires, de la naissance et des premieres années
en Gréce a la vie et faire de I'art a New York. Je suis honoré de montrer le travail
a cOté de cet artiste pionnier, dont le travail peut étre trouvé dans tous les grands
musées.

La section «Travaux Récents» qui suit présente d'autres ceuvres sculpturales,
du plus grand au plus petit. Enfin, la section «Dessins et Peintures» présente des
ceuvres de ces dernieres années.

George Petrides



A FEW THOUGHTS
ON THE SCULPTURE
OF G. PETRIDES

knew of George Petrides’ love of Art. A resident of New York City from a young

age, he had every opportunity to cultivate his personal relationship with the

whole spectrum of Art through that city’'s numerous museums and countless
exhibitions, in which the art lover is immersed, advancing and broadening his knowl-
edge.

Knowing this side of George Petrides, | mean that of the thirsty lover of art,
| was surprised, but not much, when | saw his first steps as a creating artist. The
two-dimensional space of Painting did not hold him for long, but it offered him the
experience of color, a color-material, rich and thick with intense “physicality” more
suited to rough construction of images rather than for refined visual dialogue. That's
when | realized for the first time Petrides’ intense relationship with the elements of
earth, stone, soil. That deep relationship, unrecognized and unconscious, gushes up
in all his visual gestures.

After not much time, Painting stepped aside, giving a head start to Sculpture.
This art came as an outburst. An outburst of euphoria, an outburst of love and of
mania.

The forms, as if crowded for a long time, waiting for the right moment, sprang
up, one could call them unadorned, sloppy, rough. No grooming, no finishing. There
was no time for such! The next form was waiting; its turn was coming for it to come
to light. To emerge from the hands of the creator who forms it and gives it visible
shape. And then another. And another...

At first glance, there is a paradox in the case of Petrides. One expects, if one
remains at a superficial level, to see polished art, shining, cleansed of physical in-
tervention and the subsequent damage it causes — in short, a more intellectual and
logical art. The art of a cosmopolitan New Yorker familiar with the nature of the
urban landscape of his city and the emotional distancing of the work he practiced
for a long time.
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The soul, however, likes to refute appearances. And so in Petrides’ art the “prim-
itive” sensuality of his soul is reflected, indomitable and unadulterated.

His forms smell of soil, clay, rain. The fire and the furnace gave them their
final appearance. They are figurines of prehistoric appearance. We come across
such statuettes in the showcases of archaeological museums, and we are always
moved by the efforts of those people to tame material. An incomplete attempt, if
you compare it with the evolution of Art, but how necessary and how hopeful! The
first step by those from whom we descend. A trembling step, and full of hesitation,
but the seed of the future. They still move us because we recognize in these works
something of our own.

So Petrides turned in that direction, almost instinctively, and began to mold his
clay and add color to it. Earth colors, and red ochre, ochre, siena, black, creating solid
harmonies. Thus the works resemble figurines that were just brought to light by an
archaeological tool, covered with stains, mud and soil, or resemble the people made
into monuments forever by the lava of Vesuvius in Pompeii.

One expects the inevitable evolution, the changes that will gradually appear
in Petrides” Sculpture. This too is an indication of human curiosity and impatience.
Yet, looking at the works now, they invite us to rejoice in them, feeling the source
emotions that emerge from their innocence.

George Rorris

artist
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AITE2 Y KEWEIY.
I'TA TH I'AYIITTIKH
TOY I'. IIETPIAH

vwplda v ayann tou NMwpyou Metpidn yia tnv téxvn. O (610G, KATOIKOG TNG

NéEag Yopkng and pIkpag, eixe kABe eukalpia va KAAAEPYNOEL TNV MPOCWIKNA

TOU Oxéan pe GA0 TO PACpA TNG TEXVNG PECW TWV NOAUAPIBPWY Houoeiwy TG
NOANG aAAG Kal peow Twv avapiBuntwy ekBéoewv nou AapBdévouv xwpa otnv NoAn
Kal oTIG onofeg o PIAGTEXVOG eVTPUPE( Npodyovtag kal eupUvovtag TG YVWOELG TOU.

Mvwpidovtag auth thv nAeupd tou lNwpyou Metpidn, evwow authv tou a&edi-
paotou PIAdTexvou, e€enAdyny pev aAAd dxi noAU dtav €ida ta npwta Phyata tou
oav 6npoupyoU kaAArtéxvn. O 81061dotatog Xxweog TG ZwypdPkng Opws Oev Tov
Kpdtnoe noAU, aAAd n {wypaPikn Tou NPOCEPEPE TNV EUMELPIA TOU XPWUATOG, EVOG
XpWHATog-UANG, NAoUolou Kal NaxUpEUOTOU HE EVIOVN «OWHATKOTNTA» KATdAAnAou
paAAov yia adpn ooddunon Twv elkdvwy Napd yia eKAEMNTUOHEVO EIKATTIKO SIAAOYO.
Ekel avteAn@Bnv yla npwtn gopd tnv évtovn oxeon tou Metpidn pe to otoixelo tng
YNG, TNG NETPAG, TOU XWHATOG,.

Yxéon Babid, aveniyvwotn kat acuveidntn nAny, avapAulouca oe kABE €IKAOTIKN
TOU Xelpovoplia.

Aev napnABe MoAUG xpbvog kal n Zwypapikn napapepiotnke divovrag to npoBd-
dlopa otnv Munukn. H téxvn auth npBe oav éva &Eonaopa. =éonaopa euppoolvng
dnploupyliag, Eonaopa €pwtog kal paviag,

Ot pop@ég, oav va cuvwotiovrav and kaipo, NepIUévoviag Ty wpda, Eenndnoav
Ba’Aeye kaveig, aneplikGopNTEG, atnUEANTEG, adpeg. Xwpig kaAAwniopd, xwpic evipt-
opa. Agv unnpxe xpovog yla tetolal H endpevn popepn nepipeve. Eprave n oglpd tng va
Byel oto pwe. Na Byel and ta xépla tou dnuioupyou nou thv NAdBouv kat tng divouy
10 opatd NG oxnpa. Kat petd aAAn. Ki aAAn...

Yndpxel ek NpwWING dPEewG eva Nnapadofo otnv nepintwon tou Metpidn. Mepipiéver
Kavelg, av BERala otabel ota empalvépeva, va aviikpUoel pia téxvn ¢iva, Aaunepn,
anokaBappévn oxeddv and tnv cwpatikn napepBaon kat v cuvakdAouBn @Bopd
Mou autn NPokaAel, kovtoAoyig pia téxvn no dlavontikin Kal AoyokpatoUpevn. Tnv
Téxvn evdg KooponoAitn NeoUopké(ou ECOIKEIWEVOU HE TNV (pPUON TOU aoTikoU Toniou
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NG NOANG TOU Kal TNV ouvaloBnpatikn anootacionoinon tng epyaciag nou e€NokNoe
eni pakpov.

H wuxn opws apéoketal va dlaeldel ta enipalvépeva. Ki €101, otnv téxvn tou
Metpidn avtikatontpidetal o «Mpwtdyovog» alobnolacpdg g WUxng tou, adbdpaotog
Kal ave&npépwTog.

Ot pop@ég tou pupidouv xwpa, MnAS, Bpoxn. H pwtid kal To kapivi Toug Edwaav
v TeAKN oyn. Elval eidwAla npoiotoplkhg ekpAvoewg. Yuvavidue tétola eldwAla
OTG NPOBNKEG TWV apXAlOAOYIKWY POUCE{wy Kal pag ouykivouv navia BAénovrag
navw Toug v Npoondbela exkeivwv Twv avBpwnwv va dapdoouv tnv UAN. Mpoond-
Bela ateAng pey, av Tnv ouykplvelg pe tnv e€EAIEN TNG Téxvng, aAAG ndoo avaykala kal
eAmbdopdpog! To Npto Pripa autwy an’ toug onoloug Npogpxdpacte. Bhpa tpepdpe-
VO Kal Yepdato diotaypous, nAnv dpws o0 ondpog tou peAAoviog. E€akoAouBel va pag
ouykivel yiati avayvwpidoupe 0" autd ta épya kat SIk6 pag.

Mpog ta ekel Aonodv eotpdpn o [Metpidng oxeddv evoTKTWOWS Kal Apxioe va
NAGBel Tov NNAS Tou Kal va NpooBETel 6 autdv Xxpwpd. Xpwpa YAVo eniong, KOKKIVN
WXPa, Wxpa, aléva, paupo dnuioupywvtag otépeeg appovies. Etol ta épya poladouv
HE €16WAIa NMou POAIG £pepe OTO WG N APXAlOAQYIKA okandvn, KAtdoTikta, yepdta
AGonEG kal xwpata h polddouv pe toug avBpwnoug nou pvnpeiwoe eoael n Adfa tou
BeloUBiou otnv Mopnnia.

Mepipével kavelg tv avand@euktn e€EAIEN, TIG aAAayég nou otadlakd Ba pépvel
otnv yAuntikn Tou o Metpidng. Eival ki autd évdelgn tg avBpwnivng NEPLEPYELAG Kal
adnpoviag. Eva to napdv to onoio avakaleital ocuvexwg Pnpootd pag kabe gpopd nou
avtikpUloupE Ta €pya, Pag KaAel va ta xapoupe aioBavépevol tnv nnyaia cuykivnon
nou avaduetal and tnv aBwotntd Touc.

lwpyog Péppng

EIKAOTIKOC
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QUELQUES REFLEXIONS
SUR LA SCULPTURE
DE G. PETRIDES

‘ai toujours connu I'amour de George Petrides pour I'art. Résident de New York

depuis son enfance, il a eu l'occasion de cultiver sa relation personnelle avec

I'ensemble du spectre de I'Art a travers nombreux musées de la ville mais aussi
a travers un bon nombre d'expositions qui se déroulent dans la ville et dans les-
quelles 'amateur d’art pourrait se plonger dans la promotion et 'élargissement de
ses connaissances.

Connaissant la perspective de George Petrides, ca veut dire celui de 'amateur
d'art assoiffé, j'ai été assez surpris, quand j'ai vu ses premiers pas en tant qu'artiste
créateur. Tandis que I'espace bidimensionnel de la Peinture na pas duré longtemps,
la peinture lui a offert plut6t I'expérience d’'une couleur dite matiere, toujours riche et
épaisse avec un corps dur, adapté a une construction grossiere (7) d'images, qu’un
dialogue artistique raffiné. C'est la que j'ai réalisé pour la premiere fois la relation
forte de Petrides avec la terre, la pierre et le sol.

Une relation profonde, inconsciente, jaillissant dans chaque geste artistique. Il
na pas pris longtemps a Peinture pour s'effacer, donnant sa place a la Sculpture. Cet
Art est venu comme une épidémie. Une explosion de joie de création, une explosion
d’amour et de fureur.

Les silhouettes, comme entassées depuis longtemps, attendant I'heure, surgis-
saient, on pourrait dire sans fioritures, baclées, rugueuses. Pas de toilettage, pas de
finition. Il N'y avait pas le temps pour ¢a! Le prochain formulaire attendait. C'était
son tour de se dévoiler. Sortir des mains du créateur qui le faconne et lui donne la
forme visible. Et puis une autre. Et une autre ...

A premiere vue, il y a un paradoxe dans le cas de Petrides. On s'attend, bien sQr,
si I'on se tient a la surface, a voir un bel art, brillant, presque débarrassé de l'inter-
vention physique et de la détérioration conséquente qu'il provoque, bref, un art plus
intellectuel et logocratique. L'art d'un New-Yorkais cosmopolite familiarisé avec la
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nature du paysage urbain de sa ville et de la mise a distance émotionnelle du travail
qu'il pratiquait depuis longtemps.

Mais I'ame aime réfuter ce qui apparait. Et ainsi, dans I'art de Petrides, le «pri-
mitif » se reflete la sensualité de son ame, indomptable et sans mélange.

Ses formes sentent la saleté, I'argile, la pluie. Le feu et la fournaise leur ont donné
le regard final. Ce sont des figurines d’'apparence préhistorique. On retrouve de telles
figurines dans les vitrines des musées archéologiques et on est toujours ému de voir
sur elles I'effort de ces personnes pour apprivoiser la matiere.

Un effort incomplet, si on le compare a I'évolution de I'Art, mais combien néces-
saire et porteur d'espoir il est! Le premier pas de ceux dont nous descendons. Un
pas chancelant, et plein d’hésitations, mais qui constitue la graine de 'avenir. Nous
sommes toujours émus parce que nous reconnaissons dans ces ceuvres quelque
chose qui nous est propre.

Alors Petrides s'est tourné vers eux presque instinctivement et a commencé a
faconner son argile et a y ajouter de la couleur. Couleur également terreuse, ocre
rouge, ocre, sienne, noir créant ainsi des harmonies solides. Les ceuvres ressemblent,
alors, a des figurines mises au jour par les fouilles archéologiques, des batiments,
pleins de boue et de terre qui ressemblent aux personnes mentionnées dans la lave
du Vésuve a Pompéi.

On s'attend a I'évolution inéluctable des changements qu'il apportera progressive-
ment a la Sculpture de Petrides. C'est aussi un signe de curiosité et dempressement
humain. Tandis que le présent qui est constamment rappelé devant nous chaque
fois que nous voyons nos ceuvres nous invite a nous réjouir en ressentant la source
démotion qui se dégage de leur innocence.

George Rorris

artiste
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Thalia, Muse of Comedy, 2021
Brass, patina, marble base

27 inch high x 16 inch diameter
70 cm high x 41 cm diameter
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Thalia, Muse of Comedy, 2021
Bronze, patinas

27 inch high x 16 inch diameter
70 cm high x 41 cm diameter
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Clio, Muse of History (clay), 2021
Natural clay, epoxy clay, metals, acids
15 inch high x 15 inch diameter

39 c¢m high x 38 cm diameter
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Clio, Muse of History, 2021
Bronze, patinas (each unique)
15 inch high x 15 inch diameter
39 c¢m high x 38 cm diameter
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Heroines of 1821 (work in process)
Polyester, epoxy clay, plaster

27 inch high x 25 inch diameter

69 cm high x 64 cm diameter







Greek Man of the 1940s (clay), 2021
Natural clay, epoxy clay, metals, acids
20.5 inch high x 16 inch diameter

52 cm high x 41 cm diameter
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Greek Man of the 1940s (large), 2021

Bronze, patinas
23 inch high x 14 inch diameter
59 cm high x 36 cm diameter

Greek Man of the 1940s (small), 2021

Copper
8 inch high x 5.5 inch diameter
21 cm high x 14 cm diameter

34




Greek Man of the 1940s, 2021

Bronze, patinas (each unique)
20.5 inch high x 16 inch diameter
52 cm high x 41 cm diameter
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FIGURE AND FORM

CORPS ET FORME
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Middle-Aged Boxer at Rest, 2021

Natural clay, epoxy clay, metals, dyes, found brick
15 inch high x 9 inch diameter

38 ¢cm high x 23 cm diameter
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Ajitto (prototype for edition), 2021
Natural clay, epoxy clay, oil pastel

10 inch high x 10 inch diameter

25 c¢m high x 25 cm diameter
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Dejected Raymond, 2021

Natural clay, epoxy clay, metals, acids
5 inch high x 8 inch diameter

13 cm high x 20 cm diameter
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Paola, 2021

Natural clay, epoxy clay, paint, found brick
17 inch high x 13 inch diameter
43 cm high x 33 cm diameter
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Kevin Belvedere, 2021
Natural clay, epoxy clay, paint
13 inch high x 9 inch diameter
34 c¢m high x 23 cm diameter




Blue Girl, 2021

Natural clay, epoxy clay, acids, dyes
9.2 inch high x 9.2 inch diameter
23 c¢m high x 23 cm diameter
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Frances Reclining, 2019
Natural clay, epoxy clay, dairy milk
7 inch high x 15 inch diameter

17 cm high x 37 cm diameter
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Anais Accroupie, 2021

Natural clay, epoxy clay, paint
11 inch high x 7 inch diameter
28 cm high x 18 cm diameter




Tara, 2021

Natural clay, epoxy clay, metals, acids
11 inch high x 6 inch diameter

28 ¢cm high x 15 cm diameter
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LARGE FIGURES

CORPS GRANDS




DEISIS, 2020

Bronze, patinas
35 inch high x 36 inch diameter
90 c¢cm high x 91 cm diameter

64




Deisis (prototype), 2020
Natural clay, epoxy clay, dairy milk
9 inch high x 10 inch diameter

23 c¢m high x 25 cm diameter
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Kore of Delos, 2021

Plaster, metal, natural clay, epoxy clay
19 inch high x 7.5 inch diameter

48 cm high x 19 cm diameter




Middle Aged Guy, 2021

Natural clay, epoxy clay, metals, dyes
14 inch high x 9 inch diameter
35.5 cm high x 23 cm diameter
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La Grande Chaumiere, 2020
Natural clay, epoxy clay, paint
14.5 inch high x 11 inch diameter
36 inch high x 28 inch diameter




76

Alex de Milo, 2019

Natural clay, epoxy clay, grey and red acrylic
17 inch high with integral alabaster base x 5 inch diameter
42 cm high with integral alabaster base x 12 cm diameter
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Jess, Warrior Princess, 2019
Natural clay, epoxy clay, metals, acids
21 inch high x 10 inch diameter

53 cm high x 25 cm diameter
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Sara as the Dying Gaul, 2020

Natural clay, epoxy clay, paint, oil pastel
12 inch high x 20 inch diameter
30.5 cm high x 50 cm diameter
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Adele Enceinte, 2021

Natural clay, epoxy clay, metals, acids, dyes
15 inch high x 7 inch diameter

37 ¢cm high x 18 cm diameter
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Erika Enthroned, 2021

Natural clay, epoxy clay, metals, acids
17 inch high x 9.5 inch diameter

43 c¢m high x 24 cm diameter
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Alex as Action Enchained, 2020
Natural clay, epoxy clay, paint

15 inch high x 7 inch diameter

37 c¢cm high x 18 cm diameter
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Torso of Delos, 2021

Natural clay, epoxy clay, urethane, steel rod, copper, acids
29 inch high (without base) x 18 inch diameter

60 cm high (without base) x 46 cm diameter
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Frances of Auxerre, 2020

Natural clay, epoxy clay, metals, acids
18.5 inch high x 10 inch diameter

46 cm high x 25 cm diameter
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Kerri, Cross With Me, 2020

Natural clay, epoxy clay, iron, bronze, acids, pigments
16 inch high x 9 inch diameter

40 cm high x 22 cm diameter
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Katy, Jazz Guitarist, 2020

Natural clay, epoxy clay, metals, patinas
18 inch high x 8 inch diameter

46 ¢cm high x 21 cm diameter
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Litigator at Rest, 2020

Natural clay, epoxy clay, metals, acids, dyes
16 inch with base x 11.6 inch diameter

40 c¢m high with base x 29 cm diameter




MIKPEZ DIFOYPEX




Alex Withdrawn (prototype for edition), 2019
Natural clay, epoxy clay, metals, acids

7 inch high x 8 inch diameter

17 cm high x 27 cm diameter

Fiona’s Choice (prototype for edition), 2021
Resin, epoxy clay, metals, acids

7 inch high x 8 inch diameter

17 cm high x 21 cm diameter
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Lex at Jock’s, 2021

Natural clay, epoxy clay, metals, acids
10 inch high x 8 inch diameter

25 c¢m high x 20 cm diameter
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Yuna Perplexed, 2021
Natural clay, epoxy clay, paint
9 inch high x 11 inch diameter
23 c¢m high x 29 cm diameter
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Pensive Aarron, 2020

Natural clay, epoxy clay, copper, black wax
9 inch high x 9 inch diameter

22 cm high x 22 cm diameter
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Dad Bod Thinker, 2021

Natural clay, epoxy clay, metals, acids, found brick
11 inch high x 8 inch diameter

28 ¢cm high x 20 cm diameter
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Maxwell Gormley (prototype for edition), 2021
Natural clay, epoxy clay, iron

10 inch high x 6 inch diameter
26 ¢cm high x 15 cm diameter
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Treesa, 2021

Natural clay, epoxy clay, paint
10 inch high x 11 inch diameter
25 c¢m high x 28 cm diameter




Sarah’s Head from the Dying Gaul, 2020
Natural clay, epoxy clay, metals

5 inch high x 5 inch diameter

13 cm high x 13 cm diameter
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Reacher, 2020

Natural clay, epoxy clay, metals, acids, wax
5 inch high x 5 inch diameter

13 c¢m high x 13 cm diameter
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L’Origine du Monde, 2021
Natural clay, epoxy clay

6 inch high x 11 inch diameter
15 cm high x 28 cm diameter
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Yuna, 2021

Natural clay, epoxy clay, metals, acids
8 inch high x 7 inch diameter

20 cm high x 18 cm diameter




MONAAIKA ANTITYTTA
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Alex Withdrawn, 2019

Resin, metals, patinas (each unique)
7 inch high x 8 inch diameter

17 cm high x 21 cm diameter
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Ajitto, 2021

Bronze, patinas (each unique)
10 inch high x 10 inch diameter
25 c¢m high x 25 cm diameter
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Fiona’s Choice, 2021

Resin, metals, patinas (each unique)
7 inch high x 8 inch diameter

18 cm high x 20 cm diameter
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Gregorio of the Garifuna, 2021
Resin, patinas (each unique)

9 inch high x 8 inch diameter

23 cm high x 20 cm diameter
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Torso of Anastasia, 2021
Bronze, patina (each unique)
8 inch high x 8 inch diameter
20 c¢m high x 20 cm diameter
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DRAWINGS AND PAINTINGS

DESSINS E'T PEINTURES




Aarron, 2019

Charcoal on drawing paper
18 inch high x 24 inch wide
46 cm high x 61 cm wide
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Aarron, 2019

Charcoal on drawing paper
18 inch high x 24 inch wide
46 cm high x 61 cm wide

Niki, 2020

Charcoal on drawing paper
24 inch high x 18 inch wide
61 cm high x 46 cm wide
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Figure, 2020

Black and white acrylic paint on canson roll watercolor paper
36 inch high x 24 inch wide

91 cm high x 61 cm wide
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Gregorio, 2021

Charcoal on canson watercolor roll paper
48 inch high x 48 inch wide

122 cm high x 122 cm wide
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Figure, 2019

Charcoal on drawing paper
24 inch high x 18 inch wide
61 cm high x 46 cm wide
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Figure, 2019

Charcoal on drawing paper
18 inch high x 24 inch wide
46 cm high x 61 cm wide
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Beth and Tara, 2021

Charcoal on canson watercolor roll paper
48 inch high x 48 inch wide

122 cm high x 122 cm wide
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Nicole Napping, 2021

Charcoal on canson watercolor roll paper
48 inch high x 48 inch wide

122 cm high x 122 cm wide
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Charity, 2021

Charcoal on canson watercolor roll paper
48 inch high x 48 inch wide

122 c¢m high x 122 cm wide
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Yuna, 2021

Charcoal on canson watercolor roll paper
48 inch high x 48 inch wide

122 c¢m high x 122 cm wide
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Figure, 2019

Charcoal on drawing paper
24 inch high x 18 inch wide
61 cm high x 46 cm wide
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Figure, 2019

Charcoal on drawing paper
24 inch high x 18 inch wide
61 cm high x 46 cm wide
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Raymond and Aura and Gull, 2020

Black and white acrylic paint on mixed media paper
36 inch high x 36 inch wide

91 cm high x 91 cm wide
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Study for Marathonomachos, 2002
Charcoal, pastel on watercolor paper
29 inch high x 22 inch wide

73 cm high x 56 cm wide
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Marathonomachos, 2002

Charcoal, gloss medium, collaged watercolor paper
29 inch high x 22 inch wide

73 cm high x 56 cm wide

153



Figure at La Grand Chaumiere, 2020
Black and white gouache on paper

17 inch high x 9 inch wide

28 ¢cm high x 23 cm wide

Figure at La Grand Chaumiere, 2020
Black and white gouache on paper
11 inch high x 7 inch wide

28 cm high x 18 cm wide
154



Women’s Bath, 2018

Charcoal on kraft paper, acrylic border
35 inch high x 27 inch wide

89 cm high x 69 cm wide
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Yuna on the Move, 2019

Black and white acrylic paint

on Canson paper mounted on board
36 inch high x 36 inch wide

91 cm high x 91 cm wide
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Locked Down in New York, 2020
Acrylics on canvas board

14 inch high x 11 inch wide

36 c¢cm high x 28 cm wide (each)



Sarah at the League I, 2019
Gouache on paper mounted on board
24 inch high x 18 inch wide

62 cm high x 46 cm wide

Sarah Reclining, 2019

Gouache on paper mounted on board
24 inch high x 18 inch wide

62 cm high x 46 cm wide
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ABOUT THE ARTIST

eorge Petrides, who lives and works in New York City and Athens, Greece, creates
Gabstracted figurative sculpture, in sizes ranging from a few inches to over life-
size, which combines the timeless with the contemporary. Born and partially raised
in Greece, he is steeped in ancient Greek sculpture and the later works that were
influenced by it (Donatello, Michelangelo, Rodin, Maillol et al.). Furthermore, modernist
sculptors of the mid 20th century and contemporary sculptors who reference ancient
Greek sculpture such as Ray and Bhabha have played an important role in his work.

He is concerned with the human experience in the form of the body and the head, exploring
the beauty and the imperfection of people and of life.

His creative process is of his own invention, and can be described as having three
stages. In the first stage, he usually works with a live model, sometimes in a pose
inspired by a historical work, creating the first form using natural clay, plasticine or
plaster. In the second stage, without the model, he works to transform the form from
imagination and memory, using power tools and contemporary materials otherwise
found on construction sites. He alters the form as he seeks to understand his subject.
Then, in a third stage, he applies paints and ground metals in what could be described
as an expressionistic manner - the colors and surfaces become an unconscious search
into the above concerns. His process is “image seeking” (Jean-Michel Basquiat painting
over his earlier work on a canvas or crossing out words) rather than “image making”
as in much of Western art, where the artist has an image already in mind from the
beginning of the creative process.

Growing up in a family of artists and business people, he made and studied art through
college, then took a detour to Wall Street where he worked in investment banking
and studied and made art part-time. For over 20 years, off and on, he took drawing,
painting and sculpture classes at the New York Studio School (whose famous students
include Christopher Wool and Cecily Brown), at the Art Students League, and at the
Academie de la Grande Chaumiére in Paris, whose famous sculptor students include
Bourgeois, Calder, Giacometti, Noguchi, Olitski, Richier. In 2017 he dedicated himself to
making art full time. He has had solo exhibitions in Dubai, Monaco and Mykonos; group
exhibitions in Athens, London and New York.




I'TA TON KAAAITEXNH

Mwpyog Metpldng et kat epydletal otn Néa Yopkn kat tnv ABrva. Anploupydg

aenPNPEVNG NaPAcTATIKNG YAUMTIKAG, o€ peyedBn and Alya ekatootd wg Kal unep-
(PUOIKA, ouvoualel To dlaxpovikd Kal To oUyxpovo. Mevwnpévog Kal HeyaAwpévog ta npwia
Tou Xpdvia otnv EAAGSQ, éxel yahouxnBel pe tnv apxaia eAANVIKA YAUNTIKA Kal pe épya
ennpeacpeva and autn (6nwg twv NtovateAo, MixanA AyyeAou, Poviéy, MayioA k.a.).
Enfong ol yAUnteg tou KIvAPATOG TOU HOVIEPVIOHOU Twv Heowy Tou 2000 alva Kal ol
oUyxpovol YAUNTEG Nou €xouv w¢ onpelo avapopdg tnhv Apxaia EAANVIKA MAUNTIKA, 6Mnwg
o PéLkal n Mndpna éne€av onpavtikd poAo otn SoUAELE Tou.

Tov anaoxolel to avBpwnivo Biwpa/euneipia otn Slapdpewaon Tou owparog Kal tou
kepalioU, e€epeuvavtag tnv opop@Id Kal TNV atéAeia twv avBpwnwv kat tng {wng.

H onploupyikn dladikaoia nou akoAouBei Slaxwpidetal oe tpia otddla. XTo NpwIo,
ouvhBwg GoUAeUEL pe dwvtavd HOVTEAD, OPIOPEVEG (popeC ot ndla epnveucpevn and
LOTOPIKA €pya, oxnpatilel TNV NPWIN HOPMN XPNOLHOMNOLWVTAS GUOIKS NNAG, NAacteAivn
Kal yUwo. 1o 6eutepo otadlo, —NAEoV Xwpig To HoVTEAO—, SOUAEUEL TN Hop@h péoa and tn
(pavtaocia Kat Th pgvAun Tou Kat pe Tn xpnon oUyxpovwy epyareiwy kal UAIKwy. Metatpénel
OUVEXWG TN POP®N PEXPL VA KaTavonoel To Bépa tou. 210 Tpito otddlo Tng SNPIoUPYIKAG
Tou dladikaoiag, epappdlel xpwpata Kal PETaAAa otn YAUMTIKA Tou, pe évav Tpoéno nou
Ba pnopouoe va neptypa®el w¢ eENPECIOVIOTIKOG E TA XpWHATA Kal TG ENPAVEIEG VA
petarpénovral og pia acuve{dntn avalhtnon. H diadikaoia efval n «avaditnon tng €Ik6vag»
(napadetypa o Zav MigéA Mnaokid ota épya tou SouAeUel enavelAnppéva tov idlo nivaka
HETAPOpPWVOVTAg TNy elkéva otnv TeEAKN TNG Popen) avti yia th «bnyoupyia eikévacs
6nw¢ napatnpeital oe peyaio pEPOG TG AUTIKNG TéxvNg, KAtd TNV ono{a o KAaAAITEXVNG
€XEL OPLOTIKOMOLIACN TNV €IKOVA KAl TNV UAOMOLEL

MeyaAwvovtag o€ pia oWKOYEVEID KAAAITEXVWV Kal EMIXEIPNHATIOV, dnploUpynoe Kal
onoudaoe €IKAOTIKEG TEXVEG OTO avenioTApLo, EVW OTN CUVEXELA EKAVE pila Napdkapyn
otnv Wall Street énou epydotnke o€ tpdneleg enevoUoewy, SlAtNPwVIag Navia tnv enapn
Tou pe Tnv texvn. Ma neploadtepa and 20 xpdvia, napakoAouBnoe pabnpata oxediou,
dwypapikng kat yAuntkng oto New York Studio School (otoug dldonpoug @oltntég
Tou onofou nepltAapBavovtal o Christopher Wool kat n Cecily Brown), oto Art Students
League kat otnv Academie de la Grande Chaumiere oto Napiol, thg onofag ot diéonpol
QoItnTéG YAUNTeG eival kat ol Bourgeois, Calder, Giacometti, Noguchi, Olitski, Richier.
To 2017 apooiwBnke otnv téxvn Kal Eekivnoe va aoxoAeital €€ oAokAhpou pe autn. Exel
Npaypatonolnoel atopikég ekBeoelg ato Ntoupndl, To Movakd kal th MUkovo Kal €xel
AGBeL Pépog oe opadikég exkBEoelg oe ABrva, Aovdivo kat Néa Yopkn.
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A PROPOS DE I’ARTISTE

eorge Petrides, qui vit et travaille a New York et a Athenes, en Gréce, crée des
Gsculptures figuratives abstraites, dans des tailles de quelques centimétres a plus de
grandeur nature, qui combinent I'intemporel et le contemporain. Né et élevé en Gréce,
il est imprégné de la sculpture grecque ancienne et des ceuvres influencées (Donatello,
Michelangelo, Rodin, Maillol et al.), des sculpteurs modernes du milieu du XXe siecle et
des sculpteurs contemporains qui référent a la sculpture grecque ancienne telle que Ray
et Bhabha qui jouent un réle important pour lui.

Il s'intéresse a lexpérience humaine sous la forme du corps et de la téte, explorant la beauté
et 'imperfection des personnes et de la vie.

Sa procédure créative est unique, on peut l'analyser en trois étapes. Dans la premiére
étape, il travaille généralement avec un modéle vivant, parfois dans une pose inspirée
d'une ceuvre historique, a la premiere forme il utilise de I'argile naturelle, pate ou platre.
Dans la deuxieme étape, sans le modéle, il travaille a transformer la forme a travers
I'imagination et de la mémoire, transformant la forme a l'aide d'outils électriques et de
matériaux contemporains autrement utilisés sur les chantiers de construction. Il modifie
la forme en cherchant a comprendre son sujet. Puis, dans la troisieme étape, il applique
des peintures et des métaux broyés d’une maniére que l'on pourrait qualifier d'impres-
sionniste- les couleurs et les surfaces viennent une recherche inconsciente des préoccu-
pations ci-dessus. Son processus est «la recherche d'images » (par exemple, Jean-Michel
Basquiat peignant sur son travail antérieur sur une toile ou barrant des mots) plutdt que
de «la création d'images » comme dans une grande partie de l'art occidental, ou I'artiste
a déja une image en téte depuis le début du processus créatif.

En grandissant dans une famille d'artistes et de gens d'affaires, il a fait et étudié I'art
jusqu'a I'université, puis, il a fait un détour a Wall Street ot il a travaillé dans les banques
d’investissement, en étudiant en méme temps l'art a temps partiel. Pendant plus de
20 ans, il a suivi par intermittence des cours de dessin, de peinture et de sculpture a
New York Studio School (dont les étudiants célebres incluent Christopher Wool et Cecily
Brown), a I'Art Students League, et a I'’Académie de la Grande Chaumiere a Paris (dont
les éleves sculpteurs célebres incluent Bourgeois, Calder, Giacometti, Noguchi, Olitski,
Richier). En 2017, il s'est consacré a faire de l'art a temps plein. Il a eu des expositions
personnelles a Dubai, Monaco et Mykonos; expositions collectives a Athenes, Londres
et New York.
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Clio, Musc of History (clay), 2021
Natural clay, epoxy clay, metals, acids
15 inch high x 15 inch diameter
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